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P e r c h a n c e  T o  T o u c h
Tolkien As Scholar
B y  P e t e r  M i l w a r d
Nowadays th e  name o f  T o lk ie n  i s  i n e x t r i c a b l y  
a s s o c i a t e d  w ith  th e  r a c e  o f  h o b b i t s  w h ich  he so  i n ­
g e n io u s ly  in v e n te d  some f o r t y  y e a r s  a g o . He h a s  a l ­
m ost come t o  seem  l i k e  one o f  them  h i m s e l f .  He b e ­
lo n g s  t o  t h a t  w o rld  o f  f a n t a s y  an d  f a i r y - s t o r y  in  
w hich  h i s  . im a g in a t io n  moved so  e a s i l y ,  a s  i f  h e  w ere 
i t s  o l d e s t  i n h a b i t a n t .  I t  i s  th e  o ld  w o rld  o f  th e  
p a s t ,  o f  m yth an d  s a g a  and  le g e n d ,  w h ich  he h a s  r e ­
n ew ed  -  w i t h  som e a s s i s t a n c e  fro m  h i s  good f r i e n d
C. S . L ew is -  f o r  o u r  t im e .
I t  was n o t ,  h o w e v e r, a s  a  s t o r y - t e l l e r  b u t  a s  
a  s c h o l a r  t h a t  he f i r s t  came t o  my a c q u a i n ta n c e ,  
when h i s  w r i t i n g s  w ere  f i r s t  recom m ended t o  me by 
my O x fo rd  t u t o r  in  E n g l i s h ,  P r o f e s s o r  C. L . W renn. 
From th e  b e g in n in g  o f  my s t u d i e s  in  th e  S ch o o l o f  
E n g l i s h ,  in  th e  T r i n i t y  te rm  o f  1 9 5 2 , I  was p lu n g e d  
i n t o  t h e  p o e t i c  w o rld  o f  Beowulf ;  and P r o f e s s o r  
W renn, a s  my g u id e  th r o u g h  t h i s  unknown t e r r i t o r y ,  
k in d ly  i n d i c a t e d  w hich  b o o k s  and  a r t i c l e s  w ou ld  be 
u s e f u l  f o r  my p u r p o s e .  Among them  a l l  he s p e c i a l l y  
s i n g l e d  o u t th e  w ork o f  h i s  c o l l e a g u e  a t  M erton  
C o l le g e ,  P r o f e s s o r  J .R .R .  T o lk ie n ',  a s  t h e  one man o f  
g e n iu s  th e n  t e a c h in g  in  th e  E n g l is h  S c h o o l.  A t t h a t  
t im e  t h e r e  w ere  many men o f  o u t s t a n d in g  t a l e n t  t h e r e ,  
C. S . L ew is h i m s e l f ,  N e v i l l  C o g h i l l , H. V. D yson ,
L ord  D av id  C e c i l  an d  o t h e r s ;  b u t  o n ly  to  T o lk ie n  
w ould  my s t r i c t  t u t o r  g r a n t  th e  t i t l e  o f  g e n iu s .
The Lord of the Rings had  n o t  y e t  b ee n  p u b l i s h ­
e d ;  an d  I  knew n o th in g  o f  The Hobbit -  n o r  a p p a r e n t ­
l y  d id  my t u t o r  t h i n k  i t  w o rth  w h i le  m e n tio n in g  i t  
to  me. The f i r s t  w ork o f  T o l k i e n 's  g e n iu s  to  w hich  
h e  drew  my a t t e n t i o n  was a  B r i t i s h  Academy l e c t u r e  
f o r  1936 e n t i t l e d  "Beowulf: th e  M o n s te rs  and  th e  
C r i t i c s " .  I  d u t i f u l l y  r e a d  i t ,  a s  a r e l a x a t i o n  from  
my a rd u o u s  la b o u r  in  w o rk in g  th ro u g h  th e  A n g lo -S ax o n  
e p i c ;  and I  was d u ly  im p r e s s e d .  H ere  was in d e e d  th e  
w ork n o t  o f  a  m ere a c a d e m ic  s c h o l a r ,  d i s i n t e r r i n g  
th e  b o n es o f  th e  lo n g  d ea d  p a s t ,  b u t  o f  an  im a g in a ­
t i v e  c r i t i c ,  r e v iv i n g  th o s e  b o n es  and  b r e a th in g  in to  
them  th e  s p i r i t  o f  l i f e .  In  t h e  poem h e  fo u n d  a 
p o w e r fu l  m yth whose s i g n i f i c a n c e ,  he s a i d ,  " i s  n o t  
e a s i l y  t o  be p in n e d  on p a p e r  by  a n a l y t i c a l  r e a s o n in g .  
I t  i s  a t  i t s  b e s t  when i t  i s  p r e s e n te d  by a  p o e t  who 
f e e l s  r a t h e r  th a n  m akes e x p l i c i t  w hat h i s  them e p o r ­
t e n d s :  who p r e s e n t s  i t  i n c a r n a t e  in  t h e  w o rld  o f
h i s t o r y  and g e o g r a p h y ."  T o lk ie n  was h i m s e l f ,  I  f e l t ,  
j u s t  su c h  a p o e t ,  g i f t e d  w ith  th e  a b i l i t y  t o  e n t e r  
i n t o  th e  s p i r i t  o f  t h e  o ld  poem an d  to  i n t e r p r e t  i t  
to  h i s  tw e n t i e t h - c e n t u r y  r e a d e r s .  Thus he v i v i d l y  
p r e s e n te d  th e  w o rld  o f  Beowulf a s  one w i th in  w h ic h , 
" a s  in  a  l i t t l e  c i r c l e  o f  l i g h t  a b o u t t h e i r  h a l l s ,  
men w ith  c o u ra g e  a s  t h e i r  s t a y  w ent fo rw a rd  t o  t h a t  
b a t t l e  w ith  th e  h o s t i l e  w o rld  an d  th e  o f f s p r i n g  o f  
th e  d a r k ,  w h ich  e n d s  f o r  a l l ,  even  th e  k in g s  and 
c h a m p io n s , in  d e f e a t . "
A n o th e r  w ork o f  h i s  on th e  same s u b j e c t ,  to  
w h ich  P r o f e s s o r  Wrenn drew  my a t t e n t i o n  a b o u t  th e  
same t im e ,  was h i s  P r e f a c e  to  Jo h n  C la r k  H a l l 's  
p r o s e  t r a n s l a t i o n  o f  Beowulf and the Finnesburg 
fragment ( r e v i s e d  by Wrenn h im s e l f  and p u b l i s h e d  
in  1 9 4 0 ) .  H e re ,  t o o ,  I  f e l t  t h e  m ag ic  o f  T o l k i e n 's  
g e n i u s ,  a s  h e  in  t u r n  com m ented on " th e  u n re c a p -  
t u r a b l e  m ag ic  o f  a n c i e n t  E n g l i s h  v e r s e  f o r  th o s e  
who h av e  e a r s  t o  h e a r " ,  w i th  i t s  " p ro fo u n d  f e e l i n g
and p o ig n a n t  v i s i o n ,  f i l l e d  w i th  th e  b e a u ty  and  
m o r t a l i t y  o f  th e  w o r ld ."  In  p a r t i c u l a r ,  th e  way 
h e  d w e lt  on th e  A n g lo -S ax o n  p h r a s e ,  "Onband be- 
aduurune" ( f o r  o u r  much w ea k er " p r e p a r e d  t o  s p e a k " )  
was d e e p ly  im p r e s s iv e .  "The e x p r e s s i o n , "  he r e ­
m a rk e d , "h a s  an  a n t iq u e  a i r ,  a s  i f  i t  had  d e s ­
cen d ed  from  an  o ld e r  t im e  t o  o u r  p o e t :  a  s u g g e s ­
t i o n  l i n g e r s  o f  th e  s p e l l s  by  w hich  men o f  w iz a r d ry  
c o u ld  s t i r  up s to rm s  in  a c l e a r  s k y ."
From Beowulf i n  O ld E n g l is h  I  w ent on in  th e  
f o l lo w in g  te rm  to  s tu d y  Sin. Gawai n and th e  Gr een 
K night i n  M idd le  E n g l i s h .  H e re ,  t o o ,  P r o f e s s o r  
Wrenn g u id e d  me to  f u r t h e r  w ork o f  T o lk ie n ;  th o u g h  
i t  was h a r d ly  n e c e s s a r y  f o r  him  to  do s o ,  a s  th e  
s t a n d a r d  t e x t  o f  t h i s  poem h ad  b ee n  e d i t e d  by T o l­
k ie n  w ith  E. V. Gordon and  p u b l i s h e d  by th e  O xford  
U n iv e r s i t y  P r e s s  many y e a r s  b e f o r e  in  192 5 . T h is  
was a  poem I  fo u n d  no l e s s  b a f f l i n g ,  p e rh a p s  even 
more s o ,  th a n  Beowul f . But th e  e d i t i o n  was a  m odel 
o f  w hat su c h  e d i t i o n s  s h o u ld  b e ,  w i th  a d e t a i l e d  
i n t r o d u c t i o n  (p re su m a b ly  by  T o lk ie n  h im s e l f )  on 
th e  m a n u s c r ip t ,  t h e  s t o r y  o f  t h e  poem , th e  h i s t o r y  
o f  t h e  l e g e n d ,  th e  s o u r c e  an d  i t s  a n a lo g u e s ,  th e  
a u th o r  an d  h i s  w o rk , th e  d a t e  and  d i a l e c t  o f  th e  
poem -  a s  w e ll  a s  a b u n d a n t n o te s  (by G ordon) and 
a  g l o s s a r y  (c o m p ile d  by  T o lk i e n ) .  O nly h e r e  I  
f e l t  m ore o f  th e  a c a d e m ic  s c h o la r  th a n  th e  im a g in a ­
t i v e  c r i t i c .  E i t h e r  th e  e d i t o r  was l e s s  i n s p i r e d  
by t h e  m e d ia e v a l rom ance th a n  by th e  A ng lo -S ax o n  
e p i c ,  o r  h i s  im a g in a t iv e  g e n iu s  h a d  y e t  to  b lo sso m  
and  b e a r  f r u i t ,  o r  e l s e  i t  was l i m i t e d  by th e  r e ­
q u ir e m e n ts  o f  s c h o l a r l y  c o l l a b o r a t i o n .
T h a t te rm  i t  so  h ap p en ed  t h a t  P r o f e s s o r  T o l­
k ie n  was g iv in g  a s e r i e s  o f  e x p la n a to r y  l e c t u r e s  
on Sin  G aw ain and th e  Gneen K night. N a tu r a l ly  my 
t u t o r  e n c o u ra g e d  me t o  a t t e n d  them ; and  n a t u r a l l y  
I ,  t o o ,  was d e s i r o u s  t o  h e a r  th e  w ords o f  wisdom 
p r o c e e d in g  from  th e  m outh o f  t h i s  man o f  g e n iu s .
B u t , a l a s ,  I  was l a t e  in  a r r i v i n g  f o r  h i s  f i r s t  
l e c t u r e  and  c o u ld  o n ly  f i n d  a  p la c e  f o r  m y s e lf  a t  
th e  v e ry  back  o f  th e  le c tu r e - r o o m  in  M erton  C o l le g e .  
I  s t r a i n e d  my e a r s  t o  c a tc h  e v e r y  w ord he s p o k e , 
b u t  in  v a i n .  I  c o u ld  h e a r  n e x t  to  n o th in g .  He 
spoke  in  a  k in d  o f  m u tte r e d  w h is p e r ,  w h ich  o n ly  
th o s e  s e a t e d  in  f r o n t  c o u ld  h av e  h e a r d  a t  a l l  
c l e a r l y ;  f o r  in  th o s e  days t h e r e  w ere  no m ic ro -  
p h o n ic  a i d s  f o r  l e c t u r i n g  a t  O x fo rd . So I  came 
away l i t t l e  w is e r  th a n  b e f o r e ;  an d  f o r  some r e a s o n -  
p e rh a p s  b e c a u s e  o f  a n o t h e r  more a u d ib le  l e c t u r e  
b e in g  g iv e n  a t  a n o th e r  c o l l e g e  a t  th e  same tim e  -  
I  n e v e r  r e p e a te d  th e  a t t e m p t .  T h a t was th e  o n ly  
te rm  I  had  th e  o p p o r tu n i ty  o f  h e a r in g  him  l e c t u r e  -  
and  I  ab an d o n ed  i t .  The o th e r  t e r m s  s u p p o s e ,  
e i t h e r  h e  w a s n 't  l e c t u r i n g  o r  I  f e l t  i t  u s e l e s s  
to  l i s t e n  to  w ords I  c o u l d n 't  h e a r .
In  c o n n e c t io n  w ith  M idd le  E n g l i s h  one more 
work o f  s c h o l a r s h i p  by T o lk ie n  to  w hich  my a t t e n ­
t i o n  was draw n by Wrenn was an  a r t i c l e  c o n t r i b u t e d  
to  E ssay s  and S tu d ie s  f o r  1 9 2 9 , on " A ncrene  W isse 
and  H all M eidhed" (tw o  e a r l y  m e d ia e v a l w r i t i n g s  in  
p r o s e ) .  H e re ,  t o o ,  I  fo u n d  r a t h e r  t h e  s c h o la r  th a n  
t h e  im a g in a t iv e  c r i t i c  o r  p o e t .  Y et h e r e  an d  t h e r e  
w ere s e n te n c e s  t h a t  im p re s s e d  me an d  I  c o p ie d  o u t -  
s e n te n c e s  t h a t  show ed th e  s c h o l a r ' s  d ee p  lo v e  o f  a
31
l i v i n g  t r a d i t i o n ,  a s  h e  fo u n d  i t  in  th e  West M id­
la n d s  w here  th e s e  w r i t i n g s  e v i d e n t l y  had  t h e i r  
o r i g i n .  He a d m ire s  th e  la n g u a g e  o f  t h e  A ncrene. 
Wl**e a s  b e in g  " in  c l o s e  to u c h  w i th  a  good l i v i n g  
sp e e c h  -  a  s o i l  som ew here in  E n g la n d " ; an d  he 
d w e ll s  w ith  n o s t a l g i c  a f f e c t i o n  on su c h  a p la c e  
"w here  n a t i v e  t r a d i t i o n  was n o t  w h o lly  c o n fu s e d  o r  
b ro k e n "  and  "w here th e  n a t i v e  la n g u a g e  was n o t  u n ­
f a m i l i a r  w ith  t h e  p e n " .
D u rin g  a l l  t h i s  t im e  I  n e v e r  had  th e  o p p o r tu n ­
i t y  o f  s p e a k in g  w ith  P r o f e s s o r  T o lk ie n  in  p e r s o n ,  
th o u g h  I  o f t e n  o b s e rv e d  him  from  a f a r  -  n o t  o n ly  
when I  a t t e n d e d  t h a t  one l e c t u r e  o f  h i s ,  b u t  a l s o  
when h e  came t o  my c o l l e g e ,  Campion H a l l ,  f o r  an 
o c c a s io n a l  g u e s t - n i g h t .  I  a lw a y s  h e ld  him  in  h ig h
r e v e r e n c e  a s  a  s c h o l a r  o f  g e n i u s ,  whom I a d m ire d ,  
i f  n o t  f o r  h i s  l e c t u r e s ,  a t  l e a s t  f o r  h i s  few  p r e ­
c io u s  p u b l i c a t i o n s .  P r o f e s s o r  Wrenn had  m e re ly  
p o in te d  o u t h i s  g e n iu s  t o  me; b u t  in  a  c o u p le  o f  
te rm s  I  came t o  r e a l i z e  i t  f u l l y  f o r  m y s e lf .  Y et 
d u r in g  a l l  t h i s  t im e  I  n e v e r  knew he h ad  a l s o  
w r i t t e n  an d  p u b l i s h e d  a  book c a l l e d  The Hobbit.
And i t  w a s n 't  t i l l  a f t e r  my g r a d u a t io n  in  1954 and  
my a r r i v a l  in  Ja p a n  in  th e  S ep te m b er o f  t h a t  y e a r ,  
t h a t  I  r e a d  a  g lo w in g  re v ie w  in  th e  Times Literary 
Supplement o f  a  new ly  p u b l i s h e d  book e n t i t l e d  The 
Fellowship of the Ring. Im m e d ia te ly  I  w ro te  home 
to  my f a t h e r ,  a s k in g  him  to  se n d  i t  to  me from  
E n g la n d ; and so  in  Ja p a n  I  tu r n e d  my a t t e n t i o n  
from  T o lk ie n  a s  s c h o l a r  t o  T o lk ie n  a s  s t o r y - t e l l e r  
an d  m a s te r  o f  th e  w o rld  o f  f a n t a s y .
A  N o te  O n  M y th o p e ic  H o ld in g s
I n  T h e  K e r l a n  C o l l e c t i o n
The U n iv e r s i t y  o f  M in n e s o ta 's  s p e c i a l  c o l l e c ­
t i o n  o f  c h i l d r e n 's  b o o k s , fo u n d e d  in  1949 by D r. 
I r v i n  K e r l a n , h o ld s  some ite m s  t h a t  w ould i n t e r e s t  
M y th o p o e ic  S o c ie ty  m embers v i s i t i n g  th e  a r e a .  (The 
c o l l e c t i o n  d o es  n o t  c i r c u l a t e ,  a l th o u g h  some l i m i t ­
ed  m ic r o f i lm in g  and p h o to c o p y in g  a r e  a v a i l a b l e  
th ro u g h  I n t e r - l i b r a r y  L oan . The c o l l e c t i o n ,  in  
W a lte r  L ib r a r y ,  E a s t  B ank , U n iv e r s i t y  o f  M in n e so ta  
in  M in n e a p o l is ,  i s  open  8 -4 :3 0  M -F ). A lth o u g h  th e  
K e r la n  i s  n o t  a  m a jo r  c e n t e r  f o r  M y th o p o e ic  r e s e a r c h  
su ch  a s  i s  to  be fo u n d  in  th e  Wade C o l l e c t i o n  a t  
W heaton C o lle g e  in  I l l i n o i s ,  th e  g e n e r a l  c o v e ra g e  
o f  c h i l d r e n 's  b o o k s  in c lu d e s  s e v e r a l  i n t e r e s t i n g  
i te m s .  V i s i t o r s  to  W heaton m ig h t c o n s id e r  a  s i d e -  
t r i p  to  M in n e so ta .
The K e r l a n 's  m o st u n u s u a l  s p e c i a l t y  i s  th e  c o l ­
l e c t i o n  o f  m a t e r i a l  show ing  boo k s in  t h e  m ak ing : 
m a n u s c r ip t s ,  n o t e s ,  c o r r e s p o n d e n c e ,  g a l l e y s ,  dum­
m ie s ,  p r o o f s ,  d r a w in g s ,  s k e t c h e s ,  e t c .  T h is  o r i g ­
i n a l  m a t e r i a l  in c lu d e s  some o f  P a u l in e  B a y n e s ' a r t ­
w ork : in k  i l l u s t r a t i o n s  from  The Fury of the North-
men (by  Rhoda D. P o w ers) and M ir a c le  Plays (by  Anne 
M a lc o lm se n ) ; an d  a  d ra w in g  in  in k  an d  p e n c i l ,  and 
th e  j a c k e t  d ra w in g  in  te m p e r a ,  in k  and p e n c i l ,  w ith  
t e x t _o v e r l a y , from  The Upstairs Donkey (by  Jam es 
M o r r i s ) .  T h ese  b o o k s , th e  boo k s by T o lk ie n  and  
L ew is sh e  i l l u s t r a t e d ,  and a  b a k e r 's  d o ze n  o t h e r  
boo k s i l l u s t r a t e d  by h e r  a r e  a l s o  in  th e  K e r la n .  
S e v e r a l  e d i t i o n s  o f  th e  N a rn ia  books a r e  p r e s e n t , 
i n c lu d in g  a  D utch  t r a n s l a t i o n  o f  The La.it Battle; 
t h e  B o d ley  Head ( E n g l is h  h a rd b a c k )  e d i t i o n  o f  The 
Last Battle i s  a u to g ra p h e d  by b o th  B aynes and  L e w is .
The c l i p p in g  f i l e  h o ld s  t h r e e  p i c t u r e - a r t i c l e s  
by  B a y n e s , two on C h r is tm a s  ( " P r e p a r in g  th e  C h r i s t ­
mas F e a s t "  b a c k e d  by "An 1 8 th - C e n tu r y  K i tc h e n ,"
Holly Leaves , 1 9 5 9 , p p . 4 1 /4 2 ;  "The C h r is tm a s  T ree  
in  H is to r y  an d  L e g e n d ,"  The Illust rated London N ews , 
C h r is tm a s  1 9 5 8 , p p . 5 - 8 ) ,  an d  one on "A R oyal S p o r t :  
Queen E l i z a b e th  I  H aw king" (The Sphere, Nov. 1 2 ,
1 9 5 9 , p .  1 1 ) .  T h ere  a r e  a l s o  t h r e e  o f  B a y n e s ' 
C h r is tm a s  c a r d s ,  one r e p r o d u c in g  th e  haw king  sc e n e  
and two ( lo o k in g  r a t h e r  N a rn ia n )  i l l u s t r a t i n g  "Good 
K ing W e n c e s la u s ,"  a l l  s ig n e d .  One c a r d  from  L ew is 
- -  who d id  n o t  a p p ro v e  o f  Xmas - -  i s  in  t h e  f i l e s  
a s  w e l l ,  w ith  an  u n im a g in a t iv e  c o m m erc ia l b i r d s - i n -  
w i n t e r - s c e n e .
The T o lk ie n  m a t e r i a l  i s  s t a n d a r d ,  e x c e p t  f o r  
th e  p r e s e n c e  o f  a D an ish  t r a n s l a t i o n  by Id a  N yrop 
L u d v ig s e n , a n d  a S w ed ish  e d i t i o n  i l l u s t r a t e d  by 
Tove J a n s s o n  (fam ous f o r  th e  M o o m in tro ll b o o k s)  
and t r a n s l a t e d  by B r i t t  G. H a l l q u i s t .
Some i n t e r e s t i n g  e d i t i o n s  o f  G eorge M acDonald 
a r e  p r e s e n t .  At the Back of the North Wind, i l ­
l u s t r a t e d  by G eorge and  D o ris  Hauman (NY: M a c m illa n , 
1 9 5 0 ) ,  i s  s ig n e d  and  i n s c r i b e d  by t h e  a r t i s t s  w i th  
a  d raw in g  o f  Diamond r i d i n g  Diamond - -  s i t t i n g  to o  
f a r  b ac k  on th e  rump to  g iv e  any  g u id a n c e  w ith  th e  
r e i n s ,  I  s h o u ld  t h i n k .  A n o th e r  e d i t i o n ,  i l l u s t r a t ­
ed  by C h a r le s  M ozley (L ondon : N o n esu ch , 1 9 6 3 ) ,  i s
a u to g ra p h e d  by t h e  a r t i s t .  The Light Princess, 
i l l u s t r a t e d  by D o ro th y  L a th ro p  (NY: M a c m illa n ,
1926) and  Sir Gibbie, e d i t e d  by E l i z a b e th  Y a te s  
(NY: D u tto n ,  1 9 6 3 ) ,  a r e  b r i e f l y  i n s c r i b e d ,  by
L a th ro p  an d  Y a te s  r e s p e c t i v e l y .
N ora S . Unwin p u t a b r i e f  i n s c r i p t i o n  w ith  a 
b o r d e r  o f  cobw ebs in  th e  copy  o f  The Princess and 
the Goblins (NY: M a c m illa n , 1 9 5 1 , i l l u s t r a t e d  by
U nw in). H er i n s c r i p t i o n  in  The Princess and Curdie 
was m ore p e r s o n a l :  " I n s c r ib e d  f o r /  I rw in  K e r la n /
w ith  g r e e t i n g s  a s  lo n g  a s  L i n a 's  t a i l "  w r i t t e n  
o v e r  a s k e tc h  o f  a  dove h o v e r in g  ( i n  G ra n d m o th e r 's  
b l e s s i n g ? )  o v e r  th e  d ra w in g  p r i n t e d  on th e  e n d ­
p a p e r ,  o f  t h e  P r i n c e s s ,  C u rd ie  , an d  L in a  (NY: 
M a c m illa n , 1 9 5 4 ) . The o r i g i n a l s  o f  many o f  U n w in 's  
d ra w in g s  f o r  The Princess and the Goblin a r e  in  th e  
K e r la n  c o l l e c t i o n  - -  47 in k  d ra w in g s  e a c h  w ith  one 
s e p a r a t i o n ,  an d  one in k  d ra w in g .
One ty p e  o f  s tu d y  w hich  c o u ld  w e ll  be f o llo w e d  
a t  th e  K e r la n  i s  th e  d ev e lo p m e n t o f  t h e  M y th o p o e ic  
s t o r y  in  c h i l d r e n 's  l i t e r a t u r e .  The c o l l e c t i o n  
h o ld s  m ost o f  th e  im p o r ta n t  m odern c h i l d r e n 's  b o o k s , 
a s  w e l l  a s  much e a r l i e r  m a t e r i a l .  (a  1974 c o u n t 
showed a t o t a l  o f  2 8 ,6 0 0  v o lu m e s , 2500 o f  them  
d a t in g  from  1925 o r  e a r l i e r ,  t h e  e a r l i e s t  from  
1 7 1 7 .)
Many w r i t e r s  o f  M y th o p o e ic  f a n t a s y  a r e  r e p r e ­
s e n te d  a t  t h e  K e r la n  by m a n u s c r ip ts  a s  w e l l  a s  by 
p r i n t e d  b o o k s . Some o f  th e  m ost im p o r ta n t  o f
t h e s e :  Joh n  B e l l a i r s , c o r r e c t e d  t y p e s c r i p t s  (an d
c o r r e c t e d  g a l l e y - p r o o f s  o f  t h e  f i r s t  tw o) and c o r ­
re s p o n d e n c e  from  h i s  f a n ta s y - s u s p e n s e  t r i l o g y  (The 
Hous e w i t h  a. C lo c k  I n  I t s W a l ls , The. F ig u r e  I n  t h e
Shadow*, and  The Letter , the Witch, and the King), 
and a  t y p e s c r i p t  from  The Treasure of Alphaeus 
Winterborn; E l i z a b e th  C o a ts w o r th ,  m a t e r i a l  from  
many s ta g e s  o f  many o f  h e r  b o o k s , i n c lu d in g  The 
Cat Who Went to Heaven, The Enchanters ,a n d  Tune Magic; P a d r a ic  Colum , x e ro x  o f  c o r r e c t e d  g a l l e y s  
o f  The Boy Apprenticed to an Enchanter; D ahlov  
I p c a r ,  m a t e r i a l  from  many s t a g e s  o f  many o f  h e r  
b o o k s ,  i n c lu d in g  The Queen of Spells and The War- 
lock of Night; J a n e  L a n g to n , c o r r e c t e d  t y p e s c r i p t  
o f  The Swing In the Summenhouse; R uth  N ic h o l s ,  
c o r r e c t e d  t y p e s c r i p t  o f  A Walk out of the World;
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